SB-car- 


TS«S, 


<•*» 


ot 


8o3 


• 


Companions,  Dictionaries  &   Encyclopedias 

2"  F°remaD:  C°"ins    Nationa|  Encyclopedia 


'  Tbe 


ia  Encyclopedia  1L  The 


-  A,exeyev,    Kartsov  ft  Troitskv  - 


Clitics   15.  Kapur: 
Story  of  Mankind    18.  Manfred     A  Sto  v  H  ?         , 
World  through  Ages   20  Suslhan  Sarkar       ° 
Short  History  of  the  World  ' 


22. 


Basic 


TraditioDS  Tod 

Meterialism  and  E  mpirio  C  ri  ticis  m 
Historical  Material    27.  Marx  &  En^eK 
Corn  Forth:    Diaiectica,  '  **  *' 


T 


& 


13 


29. 


a, 


i  :  The  ^twoe  of 
:  The  State    '7.  Loon:  The 
™W™  :  Our 
G!impse  of  History    21.  Wells  :  A 


MateriaHsn,  &  Psychology 


ian  and  Scientific  24.  Ivochufc 
Socia1^   Ideology    and     Culture 

:    ABC  of    Dialectical  and 
°f  the  Com~  P-ry  28.  Maurice 


Scares :   An  Intro- 


/-it.    i. 
.  Charlton     M.  Lewis  :  The 


a  £  27 

Principles  of  English  Verse    35.  Christopher  Caudwell  .   Illusion  and  Reality     36.  Classen  : 
Lectures  on  Style  and  Composition  37.  Coombes  :  Literature  and  Criticism    38.  Cunningham: 
The  Problem  of  Style      39.    Damian   Grant  :    Realism    40  David  Daiches  :   Poetry   and  the 
Modern  World    41.     Day  Lewis  :  Poetry  for  you    42.  Denis  Saurat :  Modern  French  Liter- 
ature   43.  Edward  Thomas:  A.  C.    Swinburne  -  A   Critical   Study.    44.  Eliot :   The  Sacred 
Wood  45,  Elizebeth  Drew  :  Poetry  :     A  modern  guide  to  its  understanding  and  enjoyment 
46.   Emile   Legouis  :  A   History  of  English  Literature     47,  George     A.  C.  :     Critics  and 
Criticism     48.   Wilkinson  :   How  to  read  Literature    49.  George  Reavey  :   Soviet  Literature 
To  day  (1946)  50   George  Thomson:     Marxism  and  Poetry   51.     Herford  :     National    and 
International   ideals  in  the    English     poets      52.     Howard    Fast :    Literature   and  Reality 
53.    Hudson  ;  (a)  An  Introduction  to  the  Study  of  Literature   (b)    An  Outline  History  of 
English  Literature   54.  Jagdlsh   Shivpun :    Six   Modern  English   Poets     55.  James   Reaves: 
Understanding  Poetry     56.  John  Berger  :    The  Success   and  Failure    of  Picasso     57.  John 
Heath-Stubbs  :     The  Verse  Satire    58.     Kulikova  &  Zis  :   Marxist  Leninist  Aesthetics  and 
Life    59.  Laura  Riding  &   Robert  Graves  :     A  Survey  of  Modernist  Poetry     60.  Laurence 
Binion  :  Tradition  and  Reaction  in   Modern  Poetry.     61.  Leavis  :  New  Bearings  in  English 
Poetry   62.  Lenin  :  On  Literature  and  Art     63.  Leonard  Unger  :  Seven  Modern   American 
Poets    64.   Lunacharsky  :  On  Literature  and  Art.   65.   Marguerite  Wilkinson  :     New  Voices 
66.    Maurice     Nadeau  :      The    History  of  Surrealism      67.  Maxim  Gorky :   On  Literature 
68.  Michael   Millgate :  Tennyson  69.   Mullik   (a)  Theory    of  Literature    (b)  Modern  Lite- 
rature  ,  70.   Nambudripad  :     Marxism     and     Literature    71.  Omond :     English    Metrists 
72,  Piekhaoov  .   Art  and  Social   Life  73.   Prasad  :   An  Introduction  to    English   Criticism 
74,   Rene   Wellek  &  Austin   Warren  :  Theory  of  Literature    75.  Rees :  An   Introduction  to 
English   Literature    76.    Richards :   Principles  of  Literary   Criticism  77.  Srinivasa  lyengar: 
Introduction]  to  the   Study  of  English  Literature   78.   Strong  :  Common  Sense  about  Poetry 
79.  Vladimir   Sh-herbina  :   Lenin  and  problems  of  Literature  80.   William   Allan  Neilson: 
Essentials    of    Poetry      81.    William     K.    Winsatt    &  Cleanth  Brooks:  Literary    Criticism 

82.  Winchester  :    Some  Principles  of  Literary   Criticism 

(E)  Anthologies  &  Compilations 

83.  Edgar  Allan  Poe  :   Great  Tales  and  i'oems  of  Edgar  Allan  Poe    84.  Kazi  Nazrul  Islam: 
The  Rebel  and  other  Poems     85.  Maupassant :    The   Short  Stories  ot  Guy  de   Maupassant 
86.   Mayakovsky:  Vladimir  Mayakovsky's  Poems       87.  Michael  Roberts  ;  The  Faber  Book 
of  Modern   Verse        88.  Oliver  Bernard  :   Rimbaud,  Selected  Verse       89.  Oscar  Williams  : 
The  pocket  Book  of  Modern  Verse    90.  Palgrave :    The    Golden    Treasury     91.  Ramana 
Reddy  :     Sri  Sri  Miscellany  92.  Sri  Sri  :   Soudamini   93.  William  H.  Marshall :  The  Major 
Victorian  Poets. 


(F)    tf8efy  o*23&S,  ^S#tf8tf  j  & 

94,     <i>ol^r  N  ;    (a)  £&>£>    XQtvs&o    (&&.}  e>£btfsr>a     ^sfer*  J  (b) 


fj 

(c) 


esa. 


96. 


Sent) 


103. 


104. 


6  &  7 


106. 

108. 

110. 

112. 


& 


97. 


ro 


o 


eo 


(a) 


(c) 


i^TT 


105. 


(G) 


107. 


95, 


eo      eo 


98 


99, 


100. 
101. 


102. 


(b) 


eo 


ill. 


113 


114. 


117. 


118. 


119. 


121. 


(a) 


/ 


& 


& 


oO 


1,  4, 


,  ^,  a,  : 


29 


122. 


,     124. 


126. 


131. 


134. 


137, 


138.  •3«,*«r.8£5, 

140. 


(a)  1970 


1970 


142. 


tfrfo 


143 


,  I.  S. 


(H) 


125, 


127. 

a  129. 


(I) 


(j) 

133. 


136, 


1970,  139. 


(b)  i98o 


(L) 


,  tffi^eo, 


123. 


. 


128. 

f  ,  . 

L 


& 


135. 


ft,  : 


1970 


141. 


& 


2) 


=  1^;     D.  W.L.T.  (Shipley)  =  Dictionary  of  World  Literary  Terms- 
;     R.  H.  D.  =  The  Random  House  Dictionary.]  ' 


v. 


SSsn-^O    £T*Qo320<5roOOt 

100.    191,     569,            ®6«PtfofM   331    ^n^    o41  ,^c~ 

""I0/    aoi     ^Oo    <J41  ^SfirlTd^&N    1  <J$ 

481»  536-  63°-  633  as,*,,*  228,  840.  243    } 

•070  EDO,  558                         e6oa,carso455   •  325,    400,  50s',  512.' 

«icr.t>cas  226.  229,  321,                 ^  _     _A  w&SSo  224.  232.  2S8,  277, 

®  &  06, °3 o  459 

404,   409.  415.  473,  293.  345,  346.     522,   631 

—    523,    524.    528.  _,7|.9            ' 


o  193,424,  154,  158,  224  &o-3   2(>3 

599     o«as    600    o»sr.«  «8».S>ar«  191.  193.   194  309  *ca  313. 

^•S^&     558.    560  ZH'  235'  3ii2-    323'   554,  464,  466    629  &    a  641 

680    &>£•>**„    ^9  57R.     623,     624    ea^s  --„       ' 

w    ^''^ "  ^  u      «l  *k  O  ^  p  gn  J5Q  JDCT0  ^  rf  ^1  ^%  P         0  p  7 

•vw        o  oj  es^p  Q     u  D  I 

O    602  ^^  —  <IS\§A^Q  ^i          B-rr,-, 

g)     oJ  !y^  oj  *KTO  ^S  "^c«  X  /•*    >l  /I  0 

***»'  "woJ'OO     TC'XIU 

266.    642  O^o  554.623,  ***$   591,  M&tfras5o     19&>    2g(J> 

S71.  °*-a**  198    SoOo-So  488.489.490. 


577  '"J"    622  Sij  8S^  e&sndo  405 


-     452 

'<&»»»  459,  685  «r^*V.»  »&*ff«o405.4&6 

'So  199,  405 


31 


547. 


520 


191  242  351,  532, 

' 

603,  637 
78 
a  404,  498,  505, 

177,  554 
3 


330, 
543 


rf  43,96 
5  274 
»£}  190    519, 

'  f 

193 
208      251.     255, 

r 

381,  416,  493,  540, 
553,  557,  558,  559 
rfafcsa  294,346,349, 
451.  470.  488,  530, 
591^  609  w  £>£*£& 
o  179  ssba£>  193, 

J 

367,  396,  397.  415 
434  467  &o£>  473, 

o£  530  628  633 

t 

s  426.  442 


438, 

590. 

ga* 

273, 

?6oo 

518 

65d3£ 

444, 

o  192.  196,  472 

63.  187.  190.  192, 
209.  303  344.  393  394. 
635 

r»£3o  183,  225.  266,    300 
504 

o  312    435 
orr»tfo     297,    524, 
627 

602 
(S)  492    616 

orta«&&  305 

co    271 

2) 

c  68,  137 

o^tfc  78,  119.  217,  261. 
383,  549    554   635 


CO 


—  O 


545 

sr=T  246 

<•** 

206  207 

305 

^^  225.  361 
270,  639 
o  634,  635 

^o  274  352 

^  458 

o  470 
594 

557 


398 

581 
225 
367,  554 

33-7,  556,  564, 


633 


378 


554    f 
64 

—3-3  E"       *   (\  C) 

t*j    oJ^U"0  oJ     1  i7  L> 

&<)  191 

-    $3     181,     457 
99  ^o   73,    591 

oj  y 

£*dd     249,     593     ^-do 
367  s*  >*n,  492 

tt^  *^y 

196,  225,    309. 

425  sfco&   467,  535  &o£> 
564.  633    5r>3    233,   248. 
250,    308.  330  &o£  353f 

426  c^0a  481.  535  &>o£ 
561,  618,  627  SsSneo  602 

55 S ?r° CP dS) £9 r* ^    577 

flf,ft-.«rA^        B^<      <<OQ/f        QQA 

£5  u>  So  00  S3D  OSOiDCoDrO    2ji?rt*     tJou, 

4ou     c5 o5o COL cu s5cr" 2s o  5 o y 
193.  590 

,-S     •*      o  f-  tr 
£  a     ODD 

$«)35}3S    554,    610 


oj 


'^  188 

^tfg&o   244 

oj^o    556 
^    419    420,  522 

581.  618  $« 
187    590  «?o/«$  199.  245, 

f  aj        I 

258,  267.  269,  301,  340, 
342.  363  415  599,  603, 
».  199 

So  330  sr*5  47, 
248.  595  s£p»rS£2)l&    555 
o    512,  514 

*L  ^^ 

—  tf^Soo  274,  302, 
352,   421.    odSi  547 


261  S 

250  425,  522,  609,  628 

405 

os'S&co  262,  265,  311, 
360  517 

262 

494^  495 
e^^  284,  407 
e^£?S   366 
w-Syo  514,  541 

63  $'037*  *»    214 

(S^srxSo  207,  254,  406,468, 
574,  619,  620,  632,  633 

345    421 
'    418 

£Q    277 
)teo    250    270 

/  r  / 

280     295  368    593 
/         /t 

"^^^(^o)eao     198^     309- 

3t2,  319,  348,  367-    369, 
377,  397,  490 

280 


ej 


a  Sa 


555 
s£  340 

545 

)*o  187.  239,   348, 
369r  490,  495,    496^    605 
c&«    290|  369,  400,  402, 
403,  411,  5tO,  582 
512,  515,  519 
o  519 

o£x>   345 
"3  £&}  144  396  397  605 

a —      /       •      f       f 

314 
384,  642 

3  «)  oaO 

*ii  165,  175  322  339 

•  *"'          '9       t       J 

399 

eas^sSgo   344    635 
475 

519f  525 
610 

jf  .S-f  -„     •*  4  r-        „,         

u  nj*  ex,    1,  i  5     0j\  ^^  t*35 

»*  S! 

52    120    e|>?Sc&o   278 

Jr  ~*   *     V 

571 


98,     220,  255,  256 


360f  384 


442    472 


345 


348  347 


640,   64! 


115    520 

* 

-o  450,  451,    452 

288.  325 

.  114    148    164,  178 

r 

519  &*)0  140    170,  171 
175   178,  I88    605,    635 


.  S36,  570,635 
254.  26$,'  806.  425, 


IIS    494.  582 


247 
^&*  118  188,  189 

A  r>  ' 

225&o£>    247,    281,  362( 
397,  516  394 

5  401,  403 


586 


459 


51.54 


i.5  639 


226 


439 


210,  262  &o£>  278. 
350.  635 

tfc  242.    350,    365,    512 


532 


500     626     633 
'         / 

365    554 


da     263r    281, 
ss^53  262   269    284   235 

~«  F  /  f  r 

333,  358,  466  ^g&Jo  122 
ash^tfo  87  fo^o/g'<^^o 
94104149  166  282  635 

'          '  r  r 

576 


oSe>fe^o  378 

o    250     430     433, 


444,494,543  3bo£576  613 


—  426    434  557 


425 


426,  427,  431 
305 

266  297  523 
1       ' 

594      633      s^ 


345 
044 

o  63,  187f  209 
213,246.257,635 


76    3 

* 

254 
633  O 


94 

254 

f 

251 
2B8 


"LT 


6j,-6o  190,  518,  522,    636 
£&>&  98,  117    280 

.••¥«f1  r  F 

264,  317f  463,  487 

502f  625  ^o-O  641  S)S3^o 

'  m 

250  492^  633  CB^O    266 

^^co    158    JSoft&'o    310 
j  / 

401,       515     sx,oO        580 

^^a5  53  163    438    523 
'  /        »-        f 

526,  632,  633  cSro^jw 
265  tfo^o  634  tfg> 
o  91,  360,  549  g£ 

641 

&  45,  46,  489f    577 
438.588,585,  586 
0r248f  448, 

tf  <S"  c&j*  o  IT  271 

s  429   ££)^0/ 

CM       / 

434,  442 
105,  165,182  268, 
293,  349,  356,  357,  404,' 
408,  467  sT'e^atf-d^tfo 
247f  581,  5r»£>O^o  56, 
^^  400,  585  sr>6(tfo) 
480f  492  589 

'  r 

ar»i$3  67,  189f  296,    297, 
298,  585 
45,  489 

555    596,    602f    617 
^g  —  GP&    449     g'jp-osT 
,  150r  191f    280,   285, 
635    Kptxb&w    475     555 
tfo       262,      845, 
263f  285,  358,  389 
490r  494,  581,  587/598, 
626    633  d*&      79    295 


335  549  es  ego  641 

/  o___  oJ 

262    etf&r>£&     90      \48 

©  r 

282 


;  503 

67,  104,  115,   464 
550 

>   378 
156,  161,  328 

i  562 

i 

111     112      121 


305  486  487  570  608  617 

'  t  r  t  t 


o  275 


364,  532 


n 


i§  54  &oO  132      209 

f 

o£>  261,  293  3bo£)  316 
346  &>o£>  394,   405    437, 
461  3bo£>  467^  487  &>o& 
593,  621  ?$boa  635,    gx& 

«•  es 
Sb£&w,    ^WrSsS^    569 

6  204,  508 

«  ' 

613,   614 

309,  312    490,  494 
419 


161. 


147 

£f*o  256,  270r  530 
>   111 

^g  560 
£otfo  410 
524 
^S'  616 

543,  546 
93,  269,  281  'J93 
596,  602f  603,  634,  635 
194 

194 
608 


535,  536,  540 
210,    243,    259     ^. 
258  aaorfrta  95    242.  398 


408.412,532620 


196  ^cO  208  423  c&oO 
429,  442  &>o£)  480,  538, 
633.  642 


371 


3.  57u 


221  232  239  24\ 

Q  '  '  r 


^^£o  240    242 
337,   564,  627 
187^337,500  633  634 
97r  105,    1H7  ^oO 
246.  258,  269,   280  sfoo^ 
288    329  &ca  346.    363 
^o^)  394,  415  &>o£>  436, 
461  &>oO   500,  555f     581 
sfooO  641 

194,  309 

500 

613,  614 
469,  613,  614 
o®S    cpsi    95,  198     &>o& 
241,      286,      &>o£>     338, 

471    497    506    530    634 
'         f         '         f         t 

635 

375    541    544    545 


375^  541,  544,  545 


635 
©    95     231      &>oD 

r  f 

259,      329,     &>oO    403, 
448,  509  c^o^547f  620 
er«?rtfo     81       148      149 

u  r  / 

207.  318     343    345    402 
'         '         / 

635 


-268,  3C6/    307^  308, 
338    457,   460    539,  562 

r  r  f  f 

617        &>OO       b'39  —  S*<5>U3 

539.  ?5bo&    557.   cr» 
£c>    536.    539  - 

190    268    306    309 
•>         >         r 

631,  -      *&•&&£>   557- 


3oo  190 


SOB 

635 

s^o  115,  260 
ID£C  279.  312- 
367 

o   626 

O  198,  267^ 
310  &>oO  349r  375.  565, 
593,  595 

'ago  216.  217,  240  &>o£> 
276,  319  j^oO  342,  419 
&>o£>  479#  501.  539.  557 
627,  636.  637  S.^£ 
?5)So&  490 

tf^  209  ?5bo&  241  258. 
3D1  ^o^D  338.  377  £>o£ 
471.  503  &oa  530,  554f 
565  634  ssbo^)  638  l?c&o 

« 

86     SSj^f^xS^otf.'So^a?    95 
j^oO    635    njJoS*  — 
343  —  ^^S^A^o  343 


104 

412 

217.  276 
103.    105 
190,  191,  489,  569 
591 

j6o  273 


187, 


232 


247,  258,  297,  344 
191,    §00 


Gt 


ill,  479.  491.  244 


627--sr«3o  111  188    535 


417 


160    2&7    324  557 
t        i 

518 


—  ££  608f 

232 

209.231.  378,  473 
635  —  d*8j»*o  187,  491 


104 
541 


o 


5  420 


**§"  £§^0^  272 


272 

500 


376,  §42,  545 


272 


.  614 


ftS  104.  405 


603 


614 


,  £84   4SD    611 
* 

875,  S41 


rv 


^js  189,    225,    247,  288, 
305,  344    352,  393,  60S 
j.^ss  305 
o  574 

I1lf  304 

5&  305 

205    c&c^    296^ 
346  &oa  382r  409  &oO 

504    527  &oO  565      622 
f  i 

^oO  640 

^s^  ^o£&£&ex-     46f  634 

Co  &  e;    D^cfiisa     306 

614 

300 

D^)     212 

287,  464f  635 

&,So  343    514 
'         9 

378 
384r  385 

308 

242,     365,     398, 
448.  530 

375.  541,545 
6   a^r^rfcoS1  395 
o  104 

§o  302f   377,  555,    635 

596 
80 


-eg 


105    187,  209f  232 
258f  8l8f  573 

169  &oO  188    210 

'        f 

>  249  810f  ^oo 
359r394r  j&oo  519.  535 
^oO  549,  626,  640 

^^^o  88r  112,  284f 
388,  491_^^£0  93 
a^S1  300 

183,  635  ^^r^spsa    242, 
449 


aa  221   250  251  256 

'  *  r  f 

280,   330,  353,  355,  382, 
431.  437,  455,  470    &>o£> 
500,  523   &>o&   565 
o  &  C&D  <&  26*2 
^ss38o  203r    208,    256', 

270r  306,   316,  381    408 
'         *          »         >         ^ 

424,  499,   530r  564,  607, 

rpx^Sao   249 
450 

98r  224f  269f  284, 
491,     550.    635  - 
98     —    ®J5atftf» 
o  226 


o 


113  304 


475 

570  573  635 

r  t  r 

s^o    582  - 

438,   497 
flbfi'-a^o  105r  187,  246, 
247,  248,  256,  425 

192 

224,    300,  301, 
305,  352,  629. 

3£jCaS&    305 
5830    616 

195 


199f  468,   472,    479,  576 
rtSptfcssoa^b  189    190 

W  ,1^1  f>  «  '  f 

247,468,522^571,573,577 


632 


552,   598,  610,  618, 


262,617 
45,  94,  328,  434,446,635 
395,  541    544 

*  t 

621 

)  45    489    588 


(a  86,  196    271 


9  &  S3  6  &r>  €> 

eo 


35 


530 


438,533,585,586 

o    503,  553    Stfo 
480 

(a)    479,     481, 
482,  483,  613,    632,  633 


fctf 


635    S 

o  305    581 
f 

345 

191r  583 

—  fib  c  <£  &  o    103    —    s^oo 

154,  216,  221,  225,  296. 
309,  335,  435,  436  478, 

513  550      565  &>o£  568 

f  * 

594,  -  wooo    179,    288, 

323    324    364    505    520 
i         *         t         i         r 

521,  548  -  ]&i&  565.  - 
atfS/Scro&jc  259,  297, 
329,  446  -  JSoftsSo  194, 
395  397  406-sSoc&r>8sSo 

fe^o  54 
56,  99,  110,  113  atfowtfo 
113  g?p&c0  404 


co  89,  92  &o£  150, 
181  ctboa  208,  239,  254. 
272  £>oS  295,  342,  359, 
402f  407,  465,  495  &>o£> 
527r  584,  603,  ssboa  642 
arfOa^sniSo  188,  197 

g-  SdS^  /   9v^o  j  SioAfeo 

99f  133,  603 

<*>c$o  146     183    207    241 

r  g  r  f 

250    266    406     411    436 
ttt          *         t 

446    490,  503,  638 
sj^^^o  43 

458    548 
» 

s-tfo  (&)  199,  374. 
444,456,  564f595,589,  613 


608 
189 


281    427    437.439 


336,  357 

92 
365  — 


259  ^  Ir^s^^^o  369  „ 
S^a^  241.  259,  302, 
445,  512-  tvXSj&Q  275 

eflr^SiaS    -    TT^^as'^    190, 

230,  428.    488  - 
560  -  cforfg£  525- 

StfzSeo  489  -  i)33o    217 

*—       «  p- 

^ce)  256,  280.  282.  424^ 
471,  496,  525  ?fco£)  560, 
591 


ej 


190,    442.  443.  445 
171 

8  GT3  53-*  55  Sj"  6  £5  O     111 

t  19S 

£  198,  341 
490  .582 


£3 


420 


r\ 


285,  339    426 


s  a*S 
e 


333 


559-£tfo 
253,  264,  281,  316,  330, 
559,  583  —  atf*a  249 

r>  ' 

470      523  —  £tfi£6ap>fcc6o 

'  AL 

300 

220  &eO  258     399 

r 


s     114,     188 
^o^  277    317   328    463 

/  f  ir  r 

464.524  550  552  553    639 

r  r  /  i 

£ocp    43,    45.    105,    247, 
489.  573 
^^  613,  614 

3"aa  45 
o 


540  - 


254    281.  355  356 


417    455,  471,   479,  583. 
613 


121      224, 

*-       s  f 

236,  298  &>o&  305,  393, 
486  487  569  ;5oo£)  617 

e*  432,  433 

& 

300 
620 
305 

io/ 


513,  635 


103 


479 


,  220,  270,393 
405,467,555,634,638,  639 

rfa-245.  318,  348,  432, 
433,  526,  599,  600,  603 

>  286,  378,472 
212,  288,  530 
418.  420  430 


209,   600 


54 

S^  183,  200,  257  ^>o^ 
300,  346,  351,  407,  425 
461,  546 


114,  158  £>o&  204, 
234  c$>o-a  237,  253  tfboO 
276,  298  ssboO  429^  500 
&c£  551f  584  ?^oC  605 
639 

585 

103  —  tf^o  297 
522,  524,  527 


551 
630 


562,   599 


o  : 


o  >  cr»  &  a 


98.  262,  310, 
817.  345,  390,  488,   508. 

523,  524,  555     608     629 

i         i 

£>o&  641 

_!99  209  210  219 
/        /       /        * 

232   240   249    286    294 

*  t>  r  i  r 

801,  323,  347,   411,   45$ 

66  9ft   131  146  258 
*      >        t       »       * 

260,  308,  344,  362,  370^ 
371,  394,  898,  403,  435, 

446  447478  547  554  56S 

t  t  t-  9  t 

305 

591 

.  251  381   428' 
itf- 

474    498    596 

f  r 

266    270   418     420 

f        t        /         f. 

456,552  d*a^>  .  340  357 

383,  417,  430.   524   593 

'  f 

ill.  632 
250,  61D 
553 


.  464^ 

465,  482  —  £s^€o    461, 

466,  555,  557,  581.    591 

55"7  —  So^B 
5Uf  569-.3SoSj.xd 
549,  625,  626  — 


&2'0 


214 


280 


49S 


&81 


of*  IIS 


5ISt  Sit    SS2 


-^a^)  fa  BO)      489 

£J          2J      V  / 

503    582 


439 

616 

187    246 
^iT'e'  86,  103,  187,  209, 

213,  221    232    258     270 
tit         t 

480    570   587   609    634 

r  r  r  r 

ox>£  188    189    225  237 

C-l  f  t  t  t 

23S,  310,  394  &0a  412, 
515,  516 

cr*^  188    209    232  246" 
t        t        i       f 

480,  512    635 

308^357 

358,  399   420,  444    465 
i  f         t 

523  &o£>  526,  622,  633 

616 
452 

—  ga(*£o)  255,  469, 
470,557^  582  —  tf^w   471 


514 


557,  558  — 


443 


191.    236 


442  —  ao 

&oa  316,  331 

405.  426  &o&  475    499, 

524  &G&   638 

316,  463 


433  &T»&»SJ»CJ   252 

266,  386,  381    383    387 

*        *         9 

423  &0a  437,    609 

j*^  544 


318 


» 


405 

f    187 

499 

398      399 

r  r  j» 

524,  525,  633 
296,  297 
39^,  550,  609 

«)o      550 


B  549 

j 

214   <SDoO     641 

55      &>oO     681 
49    85    90   91 


98,  129,  171,    326,     585, 


577  -  63-eo  225- 
445  -  ossao  199,  212, 
213,  263,  450,  453,  52&, 
620,  637  -  2r°j4  554  - 

#"  &£>$*  448-^SoniJlio  310  - 

**\  /"\  ts?  **^  ^£     *i  9  r\  ***      *\  »<i!' 

92    277,  362    510-yS^o 
'  t 

44,     55,     83,    129,     181 
-&SsSf6o  344    521 

w  f 

££  117,     156,  166,    169, 

216,  217,  269,  842,  634, 

639,640 

£    212,    239,    286, 

465,  467,  554,  626 

637,  -  S)oSsSo     199     212 

m  t  f 

473,  sfcpo&S^Q  218.  325, 
505,  635,  c&r»£  187,  213, 
240,  243,  288,  448,  488 
*o  303,398,685 
r  531,  535,  536, 
555,  558,  560,  594,  595. 
633,  —c^tfo  229,  585, 
564  581,585,  627_r»$J 
347  560- 


226 


464 


eo 


626 

439,464.466,  474 
£  50    524 
189,  194,  394,  395 
fc  345 
So  <ss>  §*  s  S>  &.  490,  582 
£>e;o£5€)  103,   570,   573 

m  r- 

236.  311    335    369 

F  » 

fco/sSosSr^a  200  220 

o     /  '  « 

250,281,286,578.602  638 

627 

o  556 

tfo  187,  261 
317,  421,  467,  522,  542 

&c£  556,  583.  584,  585, 
601  &c£  633 

o  452    454 

r 

193,    254,  268,  306. 

340    425    &>oO  452    564. 
t  i 

565,  614  &o£>  621 
cSor^e^eso  /  "3S&&0  190 
&o3  203.  271,  366.  374, 

423    451     492    515  &oQ 
»         /         / 

564    sSj*e?r%JS3  355.    460 

CT  cjgj  r 

543,  618,  S£>  /  $a 

5r>&n>*go  190,  196f  ^ 
417  469  492,  642* 

560 

182  -5*tfES  309 
262,  399.  401 


O 


OJ. 


633 


o  (a)  331  &>oO  341, 
481    619  Sbo£>  638 


452,    454      457, 


140 

5  o  404    463 

J!  f 

tfo  56,97,  98.  121 
288.  329    365  &0& 


103,187,  188,  240, 
245,  489,    490,  513,  573, 
628,   635,  637 
tf3r»<fSo  280.    319   460 

oJ  t  f 

479,  530     531      541    555 

r  I  r 

297 
378 

cu  s5j"°  £3  O        539 

6  451,  562 
212,  221,     232, 
446.  511,   519,  565 

ET3 f\> ss ixT9 £>'  o  (£)   253    337 
••__  \    i          i         t 

338,  349,  432,   433,  465, 
530,  536.  561,   6279    633 

me      —    <~         970  COK 

.g.rr'foo   o/o.    uou 
252 

w*  <r\        CT  T  7 

ics  €)    o  M 

232,  258,  378,  635 

tf  ix,gsn>  o|  44,  106,  197,  309, 
552 

& o5oesc& $  /tf  s5o£^  345      346, 
508 


625, 


247    627 


^—  S5  J6  c  6  o/ 


Is 


/ 


ic6o  74,  83  &o& 
117.  190  JS>oO  229,  250 
&oa  267.  296,299,  345, 
396.  397,  473,  508  3boO 

523.  603     633  &o£>  641 
/ 

iE-asSfio  246.  490.  553 

«  n  ' 

620  -  d^^elgo  614 
92 


398,  448,  512.   530,  532, 
620  &>o£>  635 


585,  608. 


CP  a  a*  es 


456    460. 

* 

614 
305,306 


626.  627 
^  ^^^"to^  193 

s^^,  45 
siacp'  5^  569 

£  cn»  $  196 


a  sso  £ 
304,  306,  310 

o^a  63,    187,  209,  232r 

(3  f 

245    258,    393  &c&  416, 
450  480,513,599^oo635 
^OD  63,  111,  209,244, 
479.   535.    626  &o£  635 

419 
396,  397r  435 

(sV  agoSo    54 

113    210  £>o£  261,   309, 

r 

324,  362,   393  &>o£  412f 
448    470  &oO    491 


CO        CO 


79,    93.    119,   360 
L5r«e*>  240,  512,  515 
612 

369.  478 
272 

400.  405 

aS)e3o   366,  374,  405, 
415,  464,  515,  519,  627 

.   524,  633 
ecfc  83,  94.    118,  179  &oO 
302f  325  f6DoO  352.    370 
&>,£>    404       459     ^DOO 

r 

519    532    &>o£  548,  586 

o$  513 

137,     197, 

320.  504.  606    639 

r 

590 
420 
642 
254272337  354  440 


451,  531,  614,  615 


o  : 


<v>  o  i 


A 


S  290 
419 

u 

§  420 

241,  307r  635 

x'%/          /*cv>r  *fQR 

206    574    58g_S 

ft  0 

539  — £^#o  522 
543^     572      ^oO       600 
*3$o   340  439 


124  1  91,  200, 

E58   35J    385    436 

f  r  r  f, 

508  &.£>  514^637  ^fe^o 
242  t)Stta  239?   513,637 

369. 

<w 

464 

^    265 
466 


88,  94,  148^ 


?  206.213, 

241  &C-G  288;   32&  abo£> 

336    363    495  &o^  515 
f  p 

578 
&  —  3£^  §3,2,  — 


591 


166 

482 


498,  519 

*•;&.  56Q 

BSi  491 

«  it  4 


246  &oO  399^  425  ^boiD 

477    519  &o£>  536,     553, 
i  * 

^0^5  564    599  &o&   633 


560 


370,  575 
Bj»a  606 


194 


320 


/ier'tfgco  49    112 

/          o?)      Q  '  * 

137  390 

aj,t^^  204      &P£&<& 
558 

$  10^^  111,  187,  188, 
209  &DO£  269,  353,  536, 
570.  576  635 

»oo  190      S1^ 
I03.l40.57l,  573 


172,  280   3 
'         » 


259f    266, 


297f  305p  523f 
621,633 

£>  306 


179.   513 
303^  304,  343,  377?   378, 
379,  S98.  446   513     514 

>  r  i  9 

635 

r  478 
43,    96,  192 


191 


r-t) 


187,  205,    211,    241, 
243,  280,  329,  343,  370, 

390,  477  &>o£)  512,  547r 
603' 

103,    487 
a>e>  80,  81,  380,  621 
&>£    188,    225,   247,  267, 
288,  436 
06  369 

a, a  69,  73  21,9  &>c& 
352,  403  &cfc  421,  007 
**$  121 

490    491 
/ 

•S    «\    ('•«    tU   ft  /          JT"I    f    (*\  (**\   <N  Mil 

DJ  _:  O  C5  O       /        ftJ  '    W»  '  »  ^       «,/  V/ 

137,  156,  209f  2h2  SboO 

257,  277,  359,  ?18C>r  404? 

504,  515,  582.  586,  604, 
637.  639 


o  499  5DO  KQi  023 

i-  t  t 


3  rftfio   193    ^.oO    247 

o—  C  7 

309,  346,  442  ^oO  480^ 
515  ?SDO^    556^  624 

8Lgg»o    410,     497,    r>5t, 
554^  606 

113    239    506 

*  f 

o  94,  190,  847, 
467  &>oO  472 

240,  286 


338    505  ^oO  507 


308 


124    586   634 


95^105, 
239r  246,  286  &,0  337, 
352,  363,  449  ?S5oO   511, 
530,  565f  634  ^o^D  686 
249^  608 

183  £>o£)  217,   276 
633 


39 


232, 

247,  258,  259,  297,  407, 
450,  451 
555,  635 


/ 


/ 


orfo  75    99    178  208 

ft! 

278    309  &>o£>  344, 
?  * 

379,  400,  403,    435,  515, 
620    635    637 


401 


622    633 


»e?>o  51  &>o£>  116    205&>o£> 

oJ  ' 

296,  346  &>o£  495,  542, 
554,  586.  595  &>o£>  613 
§£>#Q£CCW     209.    210,   247, 

375    621 
t 

$S&r*  187,    240,   245,     247, 
259,  489,  490,  512',    628, 

635,  637 
Is  s  270    308    584,  585 

tO.  t  9  I 

%d  _  ££e<:o  2t>6   346  £>o& 

Q  **  ' 

401,  435  &o£>  467,  529, 
642  _  gfsptfo  290  &>o& 
369,  420,  442  517,  589 

347,  453.539 
»Q   556— 


_..*> 


525 

dS^&>&  297 

crr<5o    262,      266.      296 

&o£  307,  523,  526.  629 
?5b   o  640 

0  44    95    182    &Q£>    243, 

f  /  ' 


277  &oa  399.  436  £>o& 
474    506     532  &o£>     578 


209,  266,  489,  490 


/ 

/ 


#"§  204 


o    206     247     440 


469.  525 


%H 


193,  194,  256  &o&  274- 
333,  551  ^>o^)  558,  602 
r>&&>  65,  189,  224,  262, 
298  &oa  305,  569,  581 
)  92  513 

' 

§^g  613,  614 

189  400  464  500 

p      '      ' 

189,  386 

o  301,  310  341 

W         t         t 

516  518.  530  cr»rfo  299 


£3  255   257  337    380, 

«3L  '  r  / 

381r  408,  417,  541 
fiff  482 


o  1  55 


/ 


170  £>o&  303    337  ^o^) 

r 

389,  429,  446  &Q&  465 
497  ^o^)  553.  637  638 


3o3o5o   / 
463  &Q 


642 


99       396, 


633 


/ 


196  &o&  210,  280,  380, 
398,       425       &o&      633 

utfeso   503 
204,  234,  277,  296, 
380,  393,  469,  623 
500 
©  345    397 

/ 

517 

>sn'©£  -  £j5or*ajo   f  &£>&o 

212,464,498,567,633,637 
105 

471     519 


/ 


268,  295,  515 


249, 


Qj 


^^tf  eso/ 
187  J6ao^  294,  337 
570 


206.  207,430,441,501 


490  500   590  601  623 

r      r       i      r 

556 

261,  345  488, 
601,  625 

45 

207,  536  &>o£ 
542,  628 

66,  94,  344  &oa 
371f  404  «'6Do&  421,  510, 
515,  586 
3&D  105  183 

en  ' 

^S)^    290,    472, 
564,   ^^^go  226, 
310     342    363     528    595 


261   317, 

o  r  r 

353    387,    457  — &$s\$o 

f  " 

266,      367.      394,     518r 

587,     636, 
248,    254,- 
*?So  94,  £g£3   214 
251,  460,    552    — 
193    624  «r>sS  £$$     456 

I  n 

492  -  £)££o     246 
490  -  &tfo     640 


257,  480, 


443, 


634 

Q     466( 

»    462 


o 


O 

196, 


556,557. 
189    &0a 

3cfcS     249 
®     O 

208 
628 


442 

254 
273, 
598  — 

640  — 

J$so&  640 
641 

'o  257  ^ 
5  193 

$SM  48 
468,  577 

i  / 

o  / 

182,  246,  263,442 
490.  523,  528 

500 

541    544.   545 

237,  279,283 

21?     S)osr°Dajo 
O  269f  308  ^oO 

348,  490'sfc.o   518    605 
*  * 

&OEP&SO  188, 

wJ 

401 

to  625 

194 
g  190 


_  Q 

~ 


•Sno 
cu 


45 
180 

250,  257,  269 
/3  «j6r  o  219,    322, 

'     "....-  O  • 

499 

272 
96 

o   377 
306,  569 
^^  439 

45 

83 

e^ 

i€'S3o  206,433,  53S&0& 
543       613    $*&®&sxr>& 

'  ej         2a 

433 

193,  299,  316  ^oQ 
497,  565  &o3  587  —  e^ 
c  217,  218,  ^r»a    488 
198 

o  187  J6ioG   287,  351 
£>  390   436  ^oO  465, 


S  614,  615 

^•^oifS   419,  420,  619 

ID  514 

»  258 


a$a  601 

o  627, 
244,  627 

&&o&>o    4 


Iei9.     225,  226, 
319  &o£    435,  516 

635 

183,         "& 


sr»do  465.  479,  4R8 

5  :»  <$5    635 

a  tX  »\     O  O  O 
0  A  Q    o  OCt 

3-*  So^ss*  £10  5, 187  245  246. 

>>..£>,  369 


so*^So  457,  458,    524,  633 


445      456 
t 

192.  552    611 

196,    268     &o& 
281,  358,  429   ^5boO  473, 

530  ?5bo^    561,  626  J&cG 
633 


»Scfcrr»a  261,  296,      31G, 
464,  594 

623 

470 

200,    281,  002 
638 


oc» 


(24)  a^3o*Hfc'  8;  So,  1:    (57) 

;  Shipley;  (108)  ^.  (U8  &  ^  Allan  Poe^  (188)  A  mateh;  e*|otfn;  (210) 

;;  f220<i  WRJ"^-  r94f5\  ~<-.Soix-  /9Kn\  x-^  ^       /«TO,    ,  _c « 

I       J  =-^0,  (^40)  «r.8o|«,  (250)  S^sSgo;  (272)  AjoU-o^Kfeo;  (300)  ZiSe 

•Sjo^S^;  (319}  ^KS^JS,;  (377)  efctfj®;  (420)  Autumn;    (43h  Dialectical;  f498\ 

MOQ\  Arrr\J.i"  \  / 

fy:«7i7\   zXr^OQST10      ^yU4\    WTT^oT5        /^IRv    Vxr  *<    ax'      ^-  ^c\tT 

E3  \        J       ;  (        )  ^o^^^ooo^ o;     f0S7^ 

;  (576)  ejoj^^tf);  (BlOjap*^  o^Sb;  (616) 

-,HIT_V  \  y 


CO 


S^i^o-!). 

Q 


OJ 


1927  .  28 


0 


€3 


\ 


00 


? 

U 


CO 


g'o  53 


co 


1 


.       1910sS 


ro  o      o 


o3 


o 


44 


(p 


P 


o  Otftf^o.    "f  0 


6 


00 


o 


1926 


1926 


rs 


a 


2.  e3.  120-121 


coot 


ej&855;r*?)§'ex> 


§ 


*%* 


1926 


o  C? 


1927 


1928 


^  oO 


17 


.   a 


00 


c\  j 
C? 


2i 


V. 


C? 


OOO&5 

&/V8  ^£>e5c5oo 


cO 


60 


6  S  o 


s  a  ?r»  cS  So  S 


(1928) 


//8    \J*S) 


65 


I  6 


n 


kg' 


, 


ooo 


ooo 


e 


es 


o 


—  1927 


.  38 


ro 


oo 


*5«6ot> 


Q  _ 


Q  _ 


8 


A 


ry\    * 


efi  r5^, 

"  *«*•• 


qa 


51 


XoSbe^o 


<0  £3 


Q  - 


S'S) 


ol 

»\<0 


3\ 


5  1 


5 


0 


a     ^"b 


O 


OJ 


S"0«o-£SrfoS>oS^ 


1927 


53 


£2 


O 


oO 


•^ 


"\ 


i 

CJ 


^-  C? 


o-O  -^ 


(J 


<o        o 


V 


5 


o 


Ol 


Q 


^>    ifoo&nooo     6 

tj 


/ 


2. 


4. 


3. 


S'<5ooi.       5. 


6. 


7 


o 


<w 


2 


(7J 


ol 


4 


oC  co 


ot 


g'O 


.    sSc35j^xn 


es 


oi. 


8'. 

^~- 


1927 
£.3"  - 


.  32 


'•"> 


^ 


0 


(1)   »5le«5Jfo^ir'Kjo5Sbt)S53_^)r30o,  (2) 


e- 


(1) 

(2) 


(1)  SB^sfo-s  OH^S  r«c«  («os^_ft)  (2) 


SOOT?  do 


1928 


§^15  a 


oi 


t^TT'C 
co 


^ 


C3 


5cr»a& 


\ 


§ 


, 

« 


"B 


o, 


:    1928     ^sS^sS. 


87 


58 


Oi. 


oJOO 


V. 


CO 


© 


_ 

Cr 


6 


cr- 


ol 


i 

u 


so 


"W 


(1928) 


28-29 


2    Lcco 


1926-47 


1 

» 


2 


f 


c  * 


*,  ?) 

i 

\ 


& 


1% 


>• 


This    Book- 
was    first   written  as    a 
Doctoral  Dissertation  acd  was  submitted 
the  Andhra  University  in  1977  Cec.    The  Author  got 
his    Ph.  D.    in    1978    and    the  Best   Thesis  Medal,   thereafter. 
Subsequently   the    original     Thesis     was    modified, 
revised    and    adapted    as    a    Literary 
Criticism    with    Marxist    Outlook 
in   1979-80    and  is    published 
in    1980    in   connection    with 
SRISRl'S    70th    Birthday 
celebrations 


Title  of  the  Book  in   Telugu 


English  meaning  of  the  Title 


Short   name     of  the    Author 


Full     name,     &     designation 


Address 


Copyright 


SRISRiKAVITWAM    :    VASTUVU  - 

SAMVIDHANAM   1926  -  47 

A  Critical  Study  of  SRISRI'S  Poetry 

with  special  reference 
to  Content  &  Technique 

MIRIYALA  RAMAKRISHNA 

Dr.  Miriyala  Ramakrishna  Rao,  M.A.  Ph.D, 

Lecturer  in  Telugu, 
P.  R.  Govt.  College,  Kakinada 

10-4-23  Kakinada  -  4 
D    Dr.   M.  R.  Rao 


D  Text  Printing :  Sri  Durga  Press,  Kakinada  o  Cover  Design  :  Sri  BAPLJ 
D  Back  Cover  Photo :  Sri  N.  Sivannarayana  Q  Inner  Cover  Design  :  Sri  ESWAR 
Q  Blocks :  Sri  Lakshmi  Enterprises  o  Cover  Printing :  Swatantra  Art  Printers 
O  Publisher  i  M.  Lakshmi  Devi  Q  First  impression  1000  Copies  -  642  Pages 

O    Year  of  Publication  :    1980. 


PRICE :    @    Rs.  60-00 
For  Copies  :    Smt.  M.  LAKSftMJ  DEVI 

10-4-23      ICAJC1NADA-4 


Impressions 


SriSri    is    the    herald  of    an  epoch, 

Ph.  D.   §&fT    £>35o  CSo    $'&r>\ ,     ^r*  3^£r°  protagonist  of  a   school    of    thought,    a 

torch-bearer  of  a  movement  and  in  short 
is  the  Poet  of  the  Age  in  the  Modern 
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1980    eS^6  an  a<^ePt  ^n  ^e  JuvenHe  poetry  set  him- 
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accomplished  it  quite  laudably  just  as   a 
burning  bulb  bears  testimony    to  the  life 
b~~  of  the  electric  power. 
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SriSri  becomes  more  alive  on  account 
of  Sri   Mira's  endeavour.      I  congratulate 

Mira  on  his  performance... 
added  incentive. 

—Prof.   Dr.  5.  V.  JOGARAO 

Research  Director,  Andhra  University, 
Formerly  Professor  of  Telugu, 
University  of  Leningrad,  U.  S.  S. 
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Repetition,    Alliteratioo,    Assonance,    Echoes,    Repetends,    Refrains,  Onomatopoeia 

Onomatopoeia 
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"the  formation  of  a  word  by    an  imitation  of  the  sound  associated  with  the  object 
or  action  disignated"! 


Poe's  short  stories  and  poems  are  miracles  of  precision.  Each  word  is  in  place. 
Every  sentence  is  constructed  with  the  aim  of  contributing  sharply  to  the  ultimate  and 
clearly  envisioned  effect.2 

The  Raven,  To  Helen,  Annabel  Lee,  Ulalume, 


Eulafie,    For  Annie 


The  Bells 


The  Bells 


The  Bells 


r/76    Bei/S 


HEAR  the  sledges  with  the  bells— 
Silver  beiis 

What  a  world  of  merriment  their  melody 

foretells! 

How  they  tinkle,  tinkle,  tinkle, 
In  the  icy  air  of  night! 


o 


oo 


(I 

V-  V. 
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While  the  stars  that  oversprinkle 
All  the  heavens  seems  to  twinkle  - 

With  a  crystalline  delight; 
Keeping  time,  time,  time, 
In  a  sort  of  Runic  rhyme, 

To  the  tintinnabulation  that  so  musically  wells 
From  the  bells,  bells,  bells,  bells, 

Bells,  bells,  bells — 
From  the  jingling  and  the  tinkling  of  the  bells- 


1  The  Oxford  companion  to  English  Literature. 

2  Introduction  ;    Great  Tales  and  Poems  of  Edgar  Allan  Poea 


Hear  the  mellow  wedding  bells* 
Golden  bells! 

What  a  world  of  happiness  their  harmony 

foretells! 
Through  the  balmy  air  of  night 

How  they  ring  out  the!/  delight! 
From  the  molten^golden  notes* 

And  all  in  tune* 
What  a  liquid  ditty  floats 
To  the  turtle-dove  that  listens^  while  she  gloats 

On  the  moon! 

Oh,  from  out  the  sounding  cells 
What  a  gush  of  euphony  voluminously  wells! 

How  it  swells! 
How  it  dwells 
On  the  Future!  how  it  tells 
Of  the  rapture  that  Impels 

To  the  swinging  and  the  ringing 
Of  the  bells,  bells9  bells. 

Of  the  bells,  bells,  bells,  bells 
Bells,  bells,  bells-™ 

To  the  rbyming  ar.d  the  chiming  of  the  bells! 


Ill 


Hear  the  loud  alarum  bells— 
Brazen  bells! 

What  a  tale  of  terror,,  now*  their  turbulency 

tells! 
In  the  startled  ear  of  night 

How  they  scream  out  their  affright! 
Too  much  horrified  to  speak, 

They  can  only  shriek,  shriek. 
Out  of  tune, 

la  a  clamorous  appealing  to  the  mercy 

of  the  fire. 

In  a  mad  expostulation  with  the  deaf  and 

frantic  firef 

Leaping  higher*  higher,  higher* 
With  a  desperate  desire, 

And  a  resolute  endeavor 
Now— now  to  sit,  or  never, 
By  the  side  of  the  pale-faced  moon, 
Gh9  the  bellss  bells,  bells! 

What  a  tale  their  terror  tells 

Of  despair! 


How  they  clang,  and  clash,  and  roart 
What  a  horror  they  outpour 

On  the  bosom  of  the  palpitating  air! 

Yet  the  ear  it  fully  knows, 
By  the  twanging, 
And  the  clanging* 

How  the  danger  ebbs  and  flows; 

Yet  the  ear  distinctly  tells, 
In  the  jangling* 
And  the  wrangling, 

How  the  daoger  sinks  and  swells, 
By  the  sinking  or  the  swelling  in  the  anger  of 

the  bells— 
Of  the  bells— 

Of  the  bells,  bells,  bells,  bells, 
Bells,  bells,  bells—- 
la the  clamor  and  the  clangor  of  the  bells: 


IV 


Hear  the  tolling  of  the  bells — 

Iron  bells! 

What  a  world  of  solemn  thought  their  melody 

compels! 

In  the  silence  of  the  nights 
How  we  shiver  with  affright 

At  the  melancholy  menace  of  their  tone! 

For  every  sound  that  floats 

From  the  rust  within  their  throats 
Is  a  groan. 

And  the  people— ah,  the  people— 

They  that  dwell  up  in  the  steeple, 

All  aloaef 

And  who  tolling,  tolling,  tolling, 

In  that  muffled  monotone^ 
Feel  a  glory  in  so  rolling 

On  the  human  heart  a  stOBe— 

They  are  neither  man  nor  woman- 
They  are  neither  brute  nor  human 

They  are  Ghouls: 

And  their  king  it  is  who  tolls; 

And  he  rollss  ro!ls5  rolls, 
Rolls 


Apaean  from  the  bells! 
And  his  merry  bosom  swells 
With  the  of  the  bells! 

And  he  dances,  and  he  yells. 

Keeping  time,  time,  time. 
In  a  sort  of  Runic  rhyme. 
To  the  paean  of  the  bells— 
Of  the  bells: 

Keeping  time,  time,  time, 
In  a  sort  of  Runic  rhyme, 
To  the  throbbing  of  the  bells- 


The  Bellsrfb 
Ironbellsjfc 


Of  the  bells,  bells,  bells— 

To  the  sobbing  of  the  bells; 
Keeping  time,  time,  time, 

As  he  knells,  knells,  knells, 
In  a  happy  Runic  rhyme. 

To  the  rolling  of  the  bells  — 
Of  the  bells,  bells,  bells  - 

To  the  tolling  of  the  bells, 

Of  the  bells,  bells,  bells,  bells- 
Bells,  bells,  bells— 
To  the  moaning  and  the  groaning  of  the  bells.3 
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in  which  various  metres,  or  various  rfiytlims  are  combined,  or  the  ordinary  rales  of  prosody 
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Free  verse  is  never  so  free  as  prose,  never  really  free  In  tie  sense  of  being  formless 
or  unrhythmical  Rather  its  rhythms  follow  a  pateem  more  varied  thaa  that  of  traditional 
verse,  moving  away  from  and  returning  to  certain  rhythmical  norms  and  regularities.  « 
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MARCHING    SONG 


Chorus : 


March  on,  march 

The  drum  resounds  in  the  sky  above, 

the  earth  below  is  all  agog, 

You  the  corps  of  youth  of  the  scarlet  dawn 

March  on,  march  on  ! 

We  shall  knock  at  the  door  of  dawn 
as  usher  in  the  bright  red  morning 
We  shall  put  an  end  to  the  Murky  night 
and  to  obstacles  as  big  as  the  mountains. 


We  shall  sing  the  song  of  the  ever  new 

and  shall  liven  up  the  cremation  ground 

of  thousands. 

We  shall  import  new  life  and  fresh 

strength  in  the  arms. 

March  on,  new  youth. 
Listen  carefully  to  the  call  of  life 
on  the  threshold  of  death  ! 
Break,  break  the  barriers — 
March,  march  !  Let  us  march  on! 
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Chorus  : 

March  on.  march  on  etc* 

Above,  thunder  rolls  out  the  command 
You  soldiers  pledged  to  martyrdom 
raoster,  march  out  in  all  directions 
and  open  up  the  Chamber  of  sleep  ! 
Long  ago  you  lost  the  royal  status* 
you  the  wanderer  still  longs  for  the  past 
and  sings  and  sheds  tears* 

Let  the  fabulous  throne  of  by- gone  empire 
be    by-gone. 
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Awake,  you  insensible  ones  ! 

Note  how  countries  like  Persia,  Rome, 

Greece,  Russia  and  so  many  of  them 

went  under 

Yet  they  have  all  awakened  again 
you  weaklings,  awake,  arise  ! 
We  shall  build  up  a  new  Tajmatia! 

out  of  dust  and  soil  ! 
March  on9  march  on,  march  on  1 

Chorus : 

March  on  march,  etc.  2  (1929) 
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"Today  the  natural  trend  of  progress  for  all  mankind  Is  towards  the  building  of 
classless  society.  Communism  is  nothing  but  the  endeavour  to  help  this  natural  trend 
onwards  in  conscious  manner" 
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foam  on  the  tender  tongue  of  tbe  little  snakes  that  eat  my   heart    —    Small   serpaots 
with  soft  stretching  throats  caressed  Faustine?'  ;$o&3 
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?5NH5      a>s'lfl:  _  "He  does  not  like 
another  poet  have  to  think  in  his  metre;  his  mastery  compels  the  metre  to  think  for  him** 
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I  am  that  which  began 

Out  of  me  the  years  roll; 
Out  of  me  God  and  man 

I   am  equal  and  whole; 
God  changes,  and  man,  and  the 
Form  of  them  bodily;  I  am  the  soul- 

X  XX 

The  sea  one  pearl,  the  shore  one  rose, 

All  round  him  all  the  flower-month  flamed 
And  lightened,   laughing  off  repose. 
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*oa§«7»«».      "All    his    verse    is   written  with   amazing   technical 

skill  and  a  great  richness  of  sound,  with  complex  rhythms,  intricate  patterns  of  allite- 
ration and  assonance  and  rich  riming.  Sometimes,  the  sound  is  so  enthralling  that  it 
becomes  cloying  or  hypnotic,  and  the  reader  suddenly  realizes  that  he  is  reading  along 
happily  without  the  least  notion  of  what  is  bein^  said.  He  may  even  go  back  and 
find  that  nothing  is  being  said"5  ^^^  fce{&«5\  1  00*3 
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W.H.Marshall 

v.  ^  o 

"In  his  review,  'The  Poems  of  Dante  Gabriel  Rpssetti  (1870)*  Swinburne  pointed  to  the 
Qualities  distinguishing  great  poetry  from  that  which  is  merely  good;  and  though  his 
language  is  excessively  florid,  the  description  may  usefully  serve  to  indicate  the  qualities 
which  Swinburne  strove  to  achieve  in  his  own  work  :  "strength,  sweetness,  affluence. 
simplicity,  depth,  light,  harmony,  variety,  bodily  grace  and  range  of  nittd  and  force 
of  soul  and  ease  of  flight,  the  scope  and  sweep  of  wing  to  impel  the  might  and  weight 
of  thought  through  the  air  and  light  of  speech  with  a  motion  as  of  mere  musical 
impulse;  and  not  less  the  live  bloom  of  perfect  words,.*..  ..the  rare  and  ineffable  mark 
of  a  supreme  singing  power,  an  element  too  subtle  for  solution  in  any  crucible  analysis*^ 


5  The  Reader's  Companion  to  World  Literature. 

6  The  Major  Victorian  Poets. 
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'Shelly  is  supposed  to  be  the  master  of  Swinburne*7 

"Sheilas 


o  «Z5  *  "  CO  O 

command  of  the  sound  effects  of  his  verse  is  nothing  short  of  marvelous.  To  this 
melody,  he  brought  Bother  qualities  of  greatness  —  a  sense  of  form  intensity  and 
sensuousness"  8  aa  l^kt)  rtbSo-D  e)o^TrD§£3Sr«0^B<)^5oo  ^oa^^-o^TV  "*xl) 

*  oo  23  /  oo 
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'•I  lean  my  cheek  to  the    cold    grey  pillow  /  The  deep    soft  swell    of  the  full  broad 
bellow**  sSotf  W&rirSC'*     §^)tj^)oa.       ^  ^©gr^^Ceao^     Sf  2§S?5 
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*From   my  wings  are  shaken 
the  dews  that  waken 

The  sweet  buds  every  one, 

When  rocked  to  rest 

on  their  mother's  breast 

As  she  dances  about  the  sun.* 
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V  7 


"A  poet's  tesinfc&s  is  presumably  to  write  good  verses,  and  by  no    means    to    redeem 
the  age  and  remould  society" 


7  The  Sacred   Wood. 

8  The   Reader's  Companion  to  World  Literature* 
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"Read  silently  alone,  it  loses  the  effect  of  combining  and  accumulating  sound  ;  at  most, 
the  words  only  give  occassional  transitory  impulses  to  the  spirit.  In  Swinburne's  poetry! 
the  large  groups  of  sounds  and  meanings  are  what  count,  and  except  in  a  short  poem 
the  eye  and  mind  cannot  do  justice'^ 


:  <fOrdiDary  CommunicatioE  demands  only  the  use  of  certain    techniques, 

but  art  requires  their  fusion  in  such  a  way  that  all  contribute  to  the  wholesome  of 
the  given  poem  or  painting;  the  integration  of  sound  and  color,  the  significant  ordering 
of  detail,  must  achieve  totality  of  effect,  the  intensity  of  expression,  from  which  the 
derives  its  greatness,"™  »sr&  W.  H.  MARSHALL 


9  A.  C.  Swinburne:    A  Critical  Study. 

10  The  Major  Victorian    Poets. 
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e^p\^  qe)c3&£§r  s    "What    we    get    in    Swinburne  is  an  expression    by 

^^» 

could  not  possibly  associate  Itself  with  music.    For  what  he  gives  Is    not   images  and 
Ideas  and  music,   it  is  one  thing  with  a  curious  mixture  of  suggestions  of  all  three"  n 
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A  Song  of  Italy   (1867)  Songs    before  Sunrise  (1871)   «!§  ^o<sb    ^ip 
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A-ofi.       O  Sole  desire  of  my  delight  /  O  Sole  delight  of  my  desire 
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11  The  Sacred   Wood. 

12  FRAGOLETTA. 
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S^ofiss  ,  "Now    in 


Swinburne  the  meaniag  and  the  sound  are  one  thing.  He  is  concerned  with   the  meaning 
of  the  word  m  a  peculiar  way;   he  employs    or    rather   "works"  the  word's  meaning. 
And  this  is  connected  with'  an  interesting  fact  about  his  vocabnlary;  he  uses  the  most 
general  word  because  his  emotion  is  never  particular,    never    in-  direct  line  of  vision 
never  focussed;    it    is  emotion   reinforced,  not  by  intensification,    but  by  expression."" 

-- 
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^>9o-a  ^avs.^r'  ^^|?5-JfoS  esS^5Sr'bex:_    There  is  no  other  poetry  where  the  sub- 

stance is  so  subdued  to  the  musical  form  of  verse.    It    is   not  thought   set  to   music, 
but  music  wh.ch  has  absorbed  thought.  1* 
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13  The  Sacred   Wood. 

14  A.  C.   Swinburne:    A  Critical  Study. 
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If  love  were  what  the  rwe  is 
And  I   were  like  the  leaf 
Our  lives  would   grow  together 
In  sad  or  singing  weather 
Blown  fields  or  flowerfel  closes 

Green  pleasure  or  gray  grief  ; 
IF  love  were   what  the  rose  is 
And   I  were  like  the  leaf, 

If  I   were  what  the  words  are 

And  love  were  Hkc  the  tune 
With   double  sound  and  single 
Delight  our  lips  would  mingle 
With  kisses  glad  as  birds  are 

That  get  sweet  rain  at  noon 
If  I    were  what  the  words  are 
And  love  were  like    the  tune. 
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A  match 


If  you  were  April's  ]ady 

And   I  were  lord  in  May 
We*d  throw  with  leaves  for   hours 
And  draw  for  days  with  flowers 
Till  day  like  night  were  shady 

And   night  were    bright  like  day 
If  you  were  April*  lady 

And  I  were  lord  in  May. 

If  you  were  Queen  of  pleasure 
And   I  were  King  of  pain 
We'd  hunt  down  love  together 
Pluck  out  his  flying  feather 
And  teach  his   feet    a  measure 

And  find   his  mouth  a  rein 
If  you  were  Queen  of  pleasure 
And   I  were  King  of  pain.1 
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If  love  were  what  the  rose  is  /  And  I  were  like  the  leaf    &tf\a 
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1    The  Golden  Treawrv  396  P. 
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hours  ......  We'd  hunt  down  love 
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we'd  throw    with   leaves  for 
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sad  weather,  singing  weather,    blown  fields,  flowerful  closes, 
green  pleasure,    gray  grief,    double  sound,    single  delight,     sweet  rain,  queen  of  pleasure, 
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king  of  pain,  flying  feather 
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From  eyes  and  tresses  flowers  and  tears  /  Fiom   heart  and  spirit  hopes  and  fears 
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Wg>U>c3&>o,    e"l§  |j[(lf  'SS  8  Sfcoa,      "The  bad  poet  dwells 

partly  in  a  world  of  objects  and  partly  in  a  world  of  words  and  he  never  can  get 
them  fit.  Only  a  man  of  genius  could  dwell  so  exclusively  and  consistently  among 
words  as  Swinburne.  His  language  is  not  like  the  language  of  bad  poetry,  dead.  It 
is  very  much  alive  with  this  singular  life  of  its  own".  2 
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3  Charles  Chadwck  :  Symbolism, 
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''Fascism  is  an  oven  terroristic  dictatorship   of  the  most  reac- 
tionary, most  chauvinistic  and  most    imperialist    elements  of  finance  capital",  a 
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)6     -So^cxooQ.      ^oSsS^otfdtoSo  (1989  J 
22- 


Q 


(?  O 

asl 


"The  terrible  threat  of  fascism  to  the  peoples  of  the  world  lay  In  the  fact  that 
it  meant  the  destruction  of  all  democratic  freedoms,  all  political  and  social  gains  that 
the  working  class  had  won  in  long  years  of  struggle,  and  that  It  meant  nothing  but 
slavery,  spiritual  degradation,  and  cruel  suffering  under  the  yoke  of  tyrrany.  Fascism 
stood  for  terror  and  unbridled  reaction  at  home  and  wars  of  conquest  and  plunder 
abroad,  all  for  the  sake  of  enriching  a  handful  of  imperialists.  A  deadly  danger  hang 

over  our  civilization  and  indeed,  all  of  mankind"* 
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2  A  Dictionary   of  Philosophy 

3  A   Short   History  of  the  World   144  P. 
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o.    "The  revolutionary  war  of  the  Spanish  people  is  one  of  the  most  glorious 

episodes  in  its  history  and   in  the  annals    of    proletarian    internationalism.    Progressive 
elements  all  over  the  world  rose  to  the  aid  of  the  Spanish  republicans59* 
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Julian  Bell,    John  Cornford,    RalfFox,    Lorca 


<(The  Spanish  War  certainly  caught  the  poet's  imagi- 

nation. Many  joined  the  International  Brigade.  It  seemed  de  rigueur  to  visit  Spain,  and 
to  lend  one's  name,  if  not  always  one's  armed  presence  to  the  cause  of  workers.  Auden 
and  Spender  both  made  visits,  the  former  as  stretcher-bearer,  the  latter  as  head  of 
English  broadcasting  in  a  radio  station  which  he  found  to  be  defunct*'.5 
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4  A  Short  History   of  the  World.  Vol.  II   150  P. 

5  Poetry  of  the  Thirties  :  Introduction  -  Robin  Skelton. 
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g'5S>1BoS8r8  dsrv^fc.  SPAIN  -  IF.  #.  ^M&/I;  A  Thousand  killed  -  Bernard  Spencer; 
The  Non-interveners  -  Geofferey  Grigson;  Two  Armies  -  Stephen  Spender;  A  moment 
of  war  -  Laurie  Lee;  Elegy  on  Spain-George  Barker;  Autuman  Journal  -  Louis  Macnelce 
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(Technical  skill) 
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'Form  is  everything.    It  is  the  secret  of  life'   es   ^  ^    STS  3  !  *  * 
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"A  poem  had  an  architecture  and  it  was  well-built  or  ill-built.  It's  shape  ought 
not  to  be  a  matter  of  accident  or  intuition,  but  ought  to  reTeal  —  at  least  in  the 
ideal  case  —  the  precision  and  rigid  consequence  of  a  mathematical  problem*'* 
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(Manifesto  of  the  Communist  Party) 
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Working  men  of  all 


Countries,  Unite' 
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"Society  as  a  whole  is  more  and   more  splitting    up 
into  two   great    classes    directly  facing  each  other:    Bourgeoisie  and    Proletariat" 
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"Dealing  with  the  workers  by  legal  and  extra-legal  means,  unleashing  police 
reprisals  and  sending  regular  troops  to  put  down  industrial  or  student  unrest  and  'riots*, 
the  exploiters*  state  introduces  violence  into  the  struggle*  which  is,  as  a  rule,  armed  violence"! 
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"Those  who  toil  and  live  in  want    all  their  lives  are  taught  by  religion  to  be    submissive 
and  patient  while  here  on  earth,  and  to  take  comfort  in  the  hope  of  a.  heavenly  reward"' 
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*!Down  with  non-partisan  writers  !  Down  with  literary  supermen  !  Literature  must 
become  part  of  the  common  cause  of  the  proletariat,  *sa  cog  and  a  screw'*  of  one 
single  great  Social  -  Democratic  mechanism  set  in  motion  by  the  entire  politically  con- 
scious vanguard  of  the  entire  working  class.  Literature  must  become  a  component  of 
organised,  planned  and  integrated  Social  -  Democratic  Party  work"* 
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absolute  freedom  is  a  bourgeois  or  an  anarchist  phrase  (since,  as  a  world  outlook, 
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"It  will  be  a  free  literature,  because  the  Idea  of  socialism  and  sympathy  with 
the  working  people,  and  not  greed  or  careerism,  will  bring  ever  new  forces  to  its 
ranks. 

It  will  be  a  free  literature,  because  it  will  serve,  not  some  satiated  heroine,  cot 
the  bored  "upper  ten  thousand"  suffering  from  fatty  degeneration,  bat  the  millions  and 

tens  of  millions  of  working  people  —  the  flower  of  the  country,  its  strength  and    its 
future. 

It  will  be  a  free  literature,  enriching  to  last  word  in  the  revolutionary  thought 
of  mankind  with  the  experience  and  living  work  of  the  socialist  proletariat,  bringing 
about  permanent  interaction  between  the  experience  of  the  past  (scientific  socialism,  the 
completion  of  the  development  of  socialism  from  its  primitive,  atopian  forms)  and  the 
experience  of  the  present  (the  present  struggle  of  the  worker  comrades.) 
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'The  teaching  that  the  world  is  material,  that  there  is  nothing  in  the  world  be- 
sides matter  and  the  laws  of  its  motion  and  change,  is  the  corner  stone  of  Dialectical 
Materialism9  * 

*A11  the  mysteries  which  lead  theory  to  mysticism  are  rationally  resolved  in 
human  practice  and  in  the  understanding  of  this  practice.* 2 
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minds  about  their  true  condition**5 
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In  literatore  Marxist  writers  turned  to  an 
interest  in  the  lower  classes  and  to  propaganda  aimed  to  eliminate  their  misery  and 
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"We    must  realize  that  it  is  the  masses*  labour  that  Is  the  chief 


organizer  of  culture  and  creator  of  all  ideas,  those  that  have  for  ages  detracted  from 
the  decisive  significance  of  labour  -  that  source  of  all  knowledge*'8    &£\ 
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5  ABC  of  Dialectical  and  Historical  Materialism 
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"Realism  is  no  excuse  for  lack  of  talent:  realism  is  not  an  apology  for  an 
absence  of  technique;  realism  is  not  grubbing;  mediocre  mole's  running  through  the 
mud;  realism  is  not  the  substitution  of  *bagoo'  of  idiotic,  thoughtless  political  chaptrap 
for  all  the  rich  and  variegated  beauty  and  colour  of  the  people's  language;  realism  is 
aot  the  'leftist*  imprisonment  of  art  in  manacles,  a  substitution  of  dogma  for  taste,  of 
doggeral  for  verse,  of  pattern  for  the  full  flight  of  creativeness,  realism  is  not  a  sub- 
stitution of  addition  for  creativity,  of  substraction  for  insight,  realism  is  not  the  enemy 
of  love,  warmth  and  sensitivity,  but  rather  the  handmaiden  of  these  qualities. 
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